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7-7:15 p.m. 
Adelicia Acklen and the Rococo Revival 
Bailey Tichenor 
Faculty Advisor:  Dr. Judy Bullington 
 
Adelicia Acklen was the mistress of Belmont Mansion, an elaborate home built on the outskirts 
of Nashville, Tennessee in 1853. Truly Southern royalty, Adelicia decorated her home with 
extravagant works of art to suit her luxurious tastes. Included in her collection were several 
pieces of furniture by John Henry Belter of New York City. Belter worked in the Rococo 
Revival style, a style appropriate to her gentility and refinement. Adelicia’s selection of Belter 
furniture points to her role as a contemporary femme savant, inspired by those learned and 
cultured women of the 18th century French Rococo period. 
 
 
7:15-7:30 p.m. 
The Meaning Behind Adelicia Acklen’s Copied Paintings at the Belmont 
Mansion 
Cassidy Conway 
Faculty Advisor:  Dr. Judy Bullington 
 
During her grand tour of Europe in 1865, wealthy plantation owner Adelicia Acklen acquired 
notable pieces of art, a common desire for Americans at the time. Her purchases, alongside 
others acquired during domestic travels or from local artists, served as a reflection of her wealth, 
status, and personal interests.  They were displayed the Belmont Mansion, her newly renovated 
Italianate villa in Nashville, Tennessee. Although many were originals, a few paintings in the 
collection were copies of prominent works, including the coveted Queen Victoria in Her Robes 
of State Ascending the Throne in the House of Lords by ex-patriot artist Thomas Sully.  Owning 
an original piece of art was not as important to nineteenth-century collectors as it is today, so the 
question of why Acklen chose to display these specific paintings goes beyond their authenticity.     
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7:30-7:45 p.m. 
Remedios Varo: A Surrealist’s Journey Into Fantasy 
Rachel Vandivort 
Faculty Advisor: Judy Bullington 
 
In the twentieth century Remedios Varo demonstrated imaginative musings and artistic skill by 
envisioning dreams on canvas. She not only looked to her dreams for inspiration but also to 
alchemy, astrology, mysticism, magic, and biology. Varo worked in an autobiographical, surreal 
framework that differed from the conventional approaches used by artists in Andre Breton’s 
Surrealist circle of which she was a part. Varo was a Spanish artist (1913-1963) who lived during 
a period of political and social turbulence that forced her into years of flight, escape, and exile. 
Varo settled for a time in Paris, where she encountered the Surrealists, before escaping to 
Mexico in 1942, where she spent the remainder of her life.   
 
This paper explores various elements of fantasy, such as personal narratives and mythologies, 
created through Varo’s inventive use of imagery and symbolism depicted in lyrical small-scale 
paintings that resulted from her fascination with travel.  
 
 
7:45-8 p. m. 
Who Wore What: Understanding the Fashions of the Tang Dynasty and its 
Application in Art 
Natalie Finch 
Faculty Advisor: Judy Bullington 
 
The Tang Dynasty (618-907) was a time full of creativity in not only the visual arts, but also in 
poetry, music and fashion. Fashion during the Tang Dynasty greatly flourished through the 
advances of the Silk Road, in contrast with previous dynasties, and with the ability to acquire 
rich and exotic textiles, exquisite and elaborate costumes were fashioned. Despite the nature of 
fluctuating styles, the Tang Dynasty, particularly among the upper class, was able to create a 
distinct style all its own.  
 
This paper not only examines the textiles, garments and style of the time, but also a variety of 
sculpture and painting which showcase many distinctive garments of the Tang Dynasty.  
Acquiring a greater understanding of the fashions during this time in Chinese history will allow 
for not only a better understanding of Chinese art, but also for an understanding of why this 
particular dynasty’s fashion was the most revolutionizing in all of China. 
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